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W O M A N L I N E S S  A S  A 
M A S Q U E R A D E
J o a n  R i v i e r e

"Womanliness therefore could be assumed and worn as a 
mask, both to hide the possession of masculinity and to avert 
the reprisals expected if she was found to possess it - much 
as a thief will turn out his pockets and ask to be searched to 
prove that he has not the stolen goods.” (Riviere, 1929)
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B A S E L I N E  S H I F T
U n t o l d  S t o r i e s  o f  Wo m e n  i n  G r a p h i c  D e s i g n  H i s t o r y

B r i a r  L e v i t  a n d  M a r t h a  S c o t f o r d

"Neat history is conventional history: a focus on the mainstream 
activities and work of individual, usually male, design-ers. Messy 
history seeks to discover, study and include the variety of alternative 
approaches and activities that are often part of women designers' 
professional lives.”
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M A D E  I N  P A T R I A R C H Y
C h e r y l  B u c k l e y  &  B i b i a n a  O l i v e i r a  S e r p a

" I mportant contributions made by women and other marginalized groups 
often remain hidden, regardless of how much they actually shape society.” 

"Design must reclaim its narrative from the margins; by intertwining 
different perspectives, new stories can emerge.”
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A N  O P E N  L E T T E R
T O  M A R Y  D A L Y
A u d r e  L o r d e

"To imply, however, that all women suffer the same oppression 
simply because we are women is to lose sight of the many varied 
tools of patriarchy. It is to ignore how those tools are used by 
women without awareness against each other.” (Lorde,  1984)
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W E AV I N G
I N T E R S E C T I O N A L I T Y

W . E . B  D u b o i s
I n f o g r a p h i c s

M a d e  i n  Pa t r i a r c h y
C h e r y l  B u c k l e y

E x p e r i m e n t a t i o n

B a s e l i n e  S h i f t
B r i a r  L e v i t

E x t r a  B o l d
E l l e n  L u p t o n  &
J e n n i f e r  To b i a s
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A n n i e  A l b e r s
O n  We a v i n g
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W H Y  W E AV I N G ?

Strength vs.
Fragility 

Historically a feminine
art but undervalued by

patriarchal society

Intersectional 
by nature

Potential to be
a wearable

Potentially collaborative
through making and

collective story tellingMessy!

Two Sided
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C O N S I D E R A T I O N S

Data Source
The Design Economy 2018 Report

Material
Cotton yarn

Colors + Graphic Decisions
Links back to my initial publication + inspired by W.E.B 

Dubois infographics & concept of 'messy' history

Method
Weaving on my own makeshift loom - approachable and 

messy & a craft rich in female history + storytelling
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87% 
White

13% 
Black, Asian,

Minority
Ethnicity

Scarf of statistics on race + gender ratios within the UK design industry

22%
Female

78% 
Male

Approx.

2.86%

BAME
Female
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Additional
exploration using
weights to combat

softness of a woven
piece + represent

'weight' of the
data

Scarf of statistics on race + gender ratios within the UK design industry
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"The tide always turns and the waves that crash against us 
can also carry us forward. May they also inspire us to see 

design not merely through its celebrated objects but as 
an insurgent, living, and collective force.”

Made in Partiarchy
Cheryl Buckley
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