
“Womanliness therefore could be assumed and worn 

as a mask, both to hide the possession of mascu-

linity and to avert the reprisals expected if she 

was found to possess it - much as a thief will turn 

out his pockets and ask to be searched to prove 

that he has not the stolen goods.” (Riviere, 1929)
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“Neat history is conventional history: 
a focus on the mainstream activities 
and work of individual, usually male, 
design-ers. Messy history seeks to 
discover, study and include the 
variety of alternative approaches 
and activities that are often part of 
women designers’ professional lives.”

“”Messy history” would take into 
account the fact that women have 
existed under systems with different 
roles, expectations, and access than 
those for men.”



"imagine many streets instersecting: 
gender, race, class, religion, ability, 
age, and so on. each street has mulitple 
lanes, because many identities are 
possibe within each category... identites 
aren't fixed.”

"although norms are deeply embed-
ded in design's professional ethos 
and official history, protest and re-
sistance are crucial parts of this 
history. dada and constructivist art-
ists used diagonal lines, mismatched 
fonts, and montaged photos to chal-
lenge thousands of years of static 
history.”





WEAVING
INTERSECTIONALITY





ON THE PATRIARCHY-RACISM-CAPITALIST KNOT (HELEIETH SOFFIOTI, 1987)

THE COCEPT ARGUES THAT IT IS THIS CONNECTION BETWEEN OPRESSIONS 
THAT EXPOSES THE CONTRADICTIONS WITHIN SOCIETY.”

“CHI’IXI REPRESENTS COEXISTENCE BETWEEN CONTRASTING ELEMENTS -- 
COLONIAL AND INDIGENOUS, MODERN AND TRADITIONAL -- IN A TENSION THAT, 

FAR FROM BEING AN IMPASSE, OPENS UP NEW POSSIBILITES.”



“to imply, however, that all women suffer the 
same oppression simply because we are women 
is to lose sight of the many varied tools of 
patriarchy. it is to ignore how those tools 
are used by women without awareness against 
each other.” (lorde, 1984)

“i ask that you be aware of the effect that 
this dismissal has upon the community of black 
women and other women of color, and how it 
devalues your own words.” (lorde, 1984)

“when radical lesbian feminist theory dismisses 
us, it encourages its own demise.” (lorde, 
1984)



“Grassroots movements commonly transform everday objects 
into symbols of struggle, identity, and belonging. These artifacts 
not only make movements visible, but also help forge a sense of 
collectivity.”

“Everyday objects tied to domestic chores, like pañuelos, often 
get sidelined in design history. … This means that important 
contributions made by women and other marginalized groups 
often remain hidden, regardless of how much they actually 
shape society.” 

“Social movements, as collective subjects with their own 
material practices, get woven into the fabric of design history.”

“On the patriarchy-racism-capitalist knot - arguing that it is this 
connection between opressions that exposes the contradictions 
within society.”

“Design must reclaim its narrative from the margins; by 
intertwining different perspectives, new stories can emerge.”

“The tide always turns and the waves that crash against us can 
also carry us forward. May they also inspire us to see design not 
merely through its celebrated objects but as an insurgent, living, 
and collective force.”

“In a patricarchy, men’s activities are valued more highly than 
women’s. For example, industrial design has been given higher 
status than knitted textiles.”

“Even women designers, who through the design process 
transform nature into culture, are tied to their biology by 
patriarchal ideology, which defines their design skills as a 
product of their sex -- as natural or innate.”

“The objects women produce have been consumed by being 
used, rather than preserved as a store of exchange-value. 






