 “WOMANLINESS THEREFORE COULD BE ASSUMED AND WORN
' AS A MASK, BOTH TO HIDE THE POSSESSION OF MASCU-
_LINITY AND TO AVERT THE REPRISALS EXPECTED IF SHE

WAS FOUND TO POSSESS IT - MUCH AS A THIEF WILL TURN
OUT HIS POCKETS AND ASK TO BE SEARCHED TO PROVE
THAT HE HAS NOT THE STOLEN GOODS.” (RIVIERE, 1828}



Design has a diversity challenge:

Design
Ethnicity: The design econony

e Council
The Design
: o empla,fsln slightly higher
Economy 20I8 psse ol el o

groups than are employed in the

The state of design in the UK : : wider UK economy (I3% compared

i with |, and this figure hos
Improved since our previous
analysis (11.4%) However, BAME
deslgners are least llkely to be in
senior roles, oocounting for only
|2% of all design managers.

Gender: 78% of the UK's design
wor kforce is male. This is higher
than the percentage of men In
the wider UK workforoe (53%)
This {5 also despite women making
up 63% of all students studying
creative arts and design cowrses
at university. The overall ratio s
skewed by the male dominated
subsectors of proaduct and
industrial design (95%), digitol
design {B5%), and architecture
and built ervironment {80%). Bven
when emploved In deslgn, women
eorn less. For exampla in the
multidisciplinary design subsector,
women working as product,
clething and related designers
gam 18.3% less than men in that
subsector despite making up
nearly two-thirds of that dasign
susector (64%) Women ore dlso
less likaly thon men to be in senicr
roles, with only I7% of deslgn
managers being female,
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Do women have to be noked to
get into the Met. Museum?
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We Can Do It?
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Join the fight to raise the industrial design gender gap from 5%




Bascline
Shift

Untoldl Stories

of Women
In Craphic
Design History

Echited by Briar Lewit

“NEAT HISTORY IS CONVENTIONAL HISTORY:
A FOCUS ON THE MAINSTREAM ACTIVITIES
AND WORK OF INDIVIDUAL, USUALLY MALE,
DESIGN-ERS. MESSY HISTORY SEEKS TO
DISCOVER, STUDY AND INCLUDE THE
VARIETY OF ALTERNATIVE APPROACHES
AND ACTIVITIES THAT ARE OFTEN PART OF
WOMEN DESIGNERS’ PROFESSIONAL LIVES)”

“’MESSY HISTORY” WOULD TAKE INTO
ACCOUNT THE FACT THAT WOMEN HAVE
EXISTED UNDER SYSTEMS WITH DIFFERENT
ROLES, EXPECTATIONS, AND ACCESS THAN
THOSE FOR MEN.)



"IMAGINE MANY STREETS INSTERSECTING!
GENDER, RACE, CLASS, RELIGION, ABILITY,
AGE,ANDSOON.EACHSTREET HASMULITPLE
LANES, BECAUSE MANY IDENTITIES ARE
POSSIBEWITHINEACHCATEGORY...IDENTITES
AREN'T FIXED.”

"RALTHOUGH NORMS ARE DEEPLY EMBED-
DED IN DESIGN'S PROFESSIONAL ETHOS
AND OFFICIAL HISTORY, PROTEST AND RE-
SISTANCE ARE CRUCIAL PARTS OF THIS
HISTORY. DADA AND CONSTRUCTIVIST ART
ISTS USED DIAGONAL LINES, MISMATCHED
FONTS, AND MONTAGED PHOTOS TO CHAL-
LENGE THOUSANDS OF YEARS OF STATIC
HISTORY.”

ELLEN LUPTON
FARAH KAFEI
JENNIFER TOBIAS
JOSHA. HALSTEAD
KALEENA SALES
LESLIE XIA
VALENTINA VERGARA
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ON THE PATRIARCHY-RACISM-CAPITALIST KNOT (HELEIETH SOFFICTI, 1887}

THE COCEPT ARGUES THAT IT IS THIS CONNECTION BETWEEN OPRESSIONS
THAT EXPOSES THE CONTRADICTIONS WITHIN SCCIETY”

“CHI'IXI REPRESENTS COEXISTENCE BETWEEN CONTRASTING ELEMENTS -
COLONIAL AND INDIGENOUS, MODERN AND TRADITIONAL - IN A TENSION THAT,
FAR FROM BEING AN IMPASSE, OPENS UP NEW POSSIBILITES”



HISTORY IS A WEAPON

An Open Letter to Mary Daly

Andre Lorde (1979

The following lotter was wriren ro Mdary Daly, author of GimEcology, * on May 6, 1979, Four
smeoieths dater: Aaving recetved wo reply, Toper {8 o the cosemuney of women. Audre Lorde in
Sister Cutsider

DLAR MARY,

With 8 mement of space in this wild and bloody spring,** [ want to speak the words [ have had m nund for
vl T had hoped thar our paths might eeoss and we could sit down together and talk, but this has not
happened.

[ wish you strength and sarisfaction in your evennal vietory over the repressive forces of the Universicy in
Boston, I am glad so many women attended the speak—aout, and hope that this show of jomed power will
make more space for vou to grow and he within.

Thank vou for having Gym/Eeologr sent to me. So much of it is full of impornt, useful, generativie, and
proveoking, As in Seyond Cod Tie Father, many of vour analvses are sirengthening and helplul o me.
Therefore, 1 is because of what vou have given to me in the past work that [ write this lettor to von now,
hupiny Lo share with you the beneGls of my insights as vou have shared the benelits of yours wilh me,

This letter has been delaved bocause of my grave reluctance to reach out to wou, for what I want us to chow
upan here is neilher easy nor simple, The hislory ol whilke women whe are unable W hear Dlack women's
words, or to maincain dislogue with us, is long and discouraging. But for me to assume that you will not
hear me represents nal vnly history, perhaps, bul an old paliern of relating, somelimes proteclive amd
sometimes dysfunctional, which we, as womeon shaping our fiture, arc in the process of shattering and
passing heyorud, Thupe.

[ belizve in your zood faith toward all women, in vour vision of a future within which we can all flourish,
ard m your comrmilment Lo the hard and oflen painlul work negessary o ellecl change. In this spinl Tinvile
you to a joint clarification of some of the differences which lic between us as a Black and a white -woman.
When T slarted reading Gy Tovlogy, Twas truly excited by the vision behind your words and nodded my
head as vou spoke in vour First Passage of mvth and mvstification. Your words on the nature and function
ol the Guoddess, as well ws the ways in which her [ave has been obscuresd, aureed wilh what T movsel [ have
diseovered in my scarches through African myth/legend’ relizion for the truc nature of old fomale power.
S0 T wormdersl, why doesn't Mary deal with Alrekels as an example? Why are her godiless irmapes only
white, western curopean, judea—ahristian? Where was Aftckete, Y cmanje, Oyo, and Mawulisa? Where
were the warrior poddesses of he Yodun, the Dahometan Amasons and the warrior—wumen o Dan? Well,
[ thought, Mary has madc a conseious decision to narrow her scope and to doal only with the ceology of

“to imply, however, that all women suffer the
same oppression simply because we are women
is to lose sight of the many varied tools of
patriarchy. it is to ignore how those tools
are used by women without awareness against
each other.” (lorde, 1984)

“i ask that you be aware of the effect that
this dismissal has upon the community of black
women and other women of color, and how it
devalues your own words.” (lorde, 1984)

“when radical lesbian feminist theory dismisses
us, it encourages its own demise.” (lorde,
1984)



FOREWORD BEY

_:‘: Bibiana Oliveira Serpa

“Grassroots movements commonly transform everday objects
into symbols of struggle, identity, and belonging. These artifacts
not only make movements visible, but also help forge a sense of
collectivity.”

“Everyday objects tied to domestic chores, like panuelos, often
get sidelined in design history. ... This means that important
contributions made by women and other marginalized groups
often remain hidden, regardless of how much they actually
shape society.”

“Social movements, as collective subjects with their own
material practices, get woven into the fabric of design history.”

“On the patriarchy-racism-capitalist knot - arguing that it is this
connection between opressions that exposes the contradictions
within society.”

“Design must reclaim its narrative from the margins; by
intertwining different perspectives, new stories can emerge.”

“The tide always turns and the waves that crash against us can
also carry us forward. May they also inspire us to see design not
merely through its celebrated objects but as an insurgent, living,
and collective force.”

“In a patricarchy, men’s activities are valued more highly than
women’s. For example, industrial design has been given higher
status than knitted textiles.”

“Even women designers, who through the design process
transform nature into culture, are tied to their biology by
patriarchal ideology, which defines their design skills as a
product of their sex -- as natural or innate.”

“The objects women produce have been consumed by being
used, rather than preserved as a store of exchange-value.
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